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The Long Sentence II.

for violin duo and live electronics

Notes On Performance

Both violins are amplified and connected to the MAX patch,
sound is distributed to at least four channel speaker system

A. S. P. - alto sul ponticello (extreme ponticello)
S. P. - sul ponticello
S. T. - sul tasto

———=== arrow marks continuous transition from one articulation to the other

Notes withhout noteheads mark unpitched white noise sounds
—_— A.S.P.

— -

2 ff\fpf#FFFtF‘E

= continuously speed up to very quick (free in rthythm) finger movement
following only approximate melodic shape marked

For live electronic inquiries contact the composer
mr@michalrataj.com



The Long Sentence 11

for violin duo and live electronics
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