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Enjoying Small Things

notes on performance

1/ All tempi are more or less relative - they should help performer to identify tempo-categories like "slower - quicker!

2/ All accidentals a valid for each single bar separately

3/ Special notation issues: prepared
A half muted muted (rubber between C-contra and B-subcontra)
# 5 :
[ M an ) I I |
ANIV4 I I ]
0 = = 3
157~

Strings to be played with motor gear
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4/ Range of "motor articulation" is marked with a ] sign and in the score is represented more or less schematically.
Peformer is required to improvise the "motor articulation” voice along with his way of interpretation. Dynamic levels should be
respected.

5/ Motor gear is supposed to be a small motor whith shaft equiped with a soft material top. This one is used for string
vibration / resonation.

Ex.
. :
SN LB

Feel free to contact composer at info(at)michalrataj(dot)com

Duration: ca 9' 30"

(C) Michal Rataj 2011, www.michalrataj.com



Enjoying Small Things
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Michal Rataj, 2011
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c. 150 Aggressive (somewhat rubato throughout the end of the piece)
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M. S.: improvise with timbre of string while playing the string with snjall mjotor gear
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