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Notes On Performance
The Score is transposed, el. guitar and bass clarinet sound one octave lower.
Accidentals are valid for one bar and each particular note. No cross-octave accidentals

Instruments:

electric guitar (with volume pedal and following FXs: chorus, vibrato, overdrive and/or distortion)
clarinet in B, bass clarinet in B (1 player)

violin

cello

piano

piano preparation: five (5) different rubber objects to be placed between following pitches: C-C#, D-D#, E-F, F#-G, G#-A

Live electronic set up includes:

:: computer with MAX / Msp environment

:: one microphone (placed to pick up piano sound connected to the audio input of an audio interface

:: two loudspeakers placed as shown below, or - possibly - thre loudspeakers with the third placed right behind the piano
:: an operator who triggers events as shown in the score and who controlls volumes

MAX / Msp patch can be obtained upon request from the composer: info(at)michalrataj(dot)com

Suggested performance set up ( ‘))) 3_channel version only)
‘))) PIANO *)))
CLARINETS VIOLIN CELLO EL. GUITAR

1/ Mount the disk image, put the folder with MAX/Msp patch somewhere in your computer and set up specific File Preferences in your MAX / Msp setup.
If you are using MAX / Msp Runtime, put the folder with the Patch into MAX / Msp Runtime folder

2/ Open MAX / Msp patch

3/ Do Speaker Check (it runs noise impulses in the oder of LEFT - RIGHT - CENTER, i. e. DAC 1 - DAC 2 - DAC 3)

4/ Select ROUTING (stereo version or 3 channel version)

5/ Press Global Reset to initialize the patch

6/ Run DSP

7/ Set input volume of the piano carefully (peaks must stay bellow the mark)

8/ Set master volume along with your needs

9/ Press spacebar to trigger events as show in the score

DURATION: caS§'30"
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