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Notes on performance

Violin Player

1.

Violin is supposed to be an acoustic instrument (not electric one)

2. Violin should be amplified all the time

3.

Choose two sonic resonating objects on the stage (or percussion instruments), which can be aplified,
played with the top of the bow and recorded into a BUFFER

The SPIRAL

This is an iron spiral aplified with a contact microphone a played with a hand by sound engineer

Computer Patcher Block Description

1

3.

. General Audio-setup is supposed to be done in 4 audio channels.
2.

Violin sound goes to the Audio Input of the PATCHER
There are several independent BLOCKS of the patcher as follows:

3a: applied on the violin INPUT

- pitch tracking (8 partials, 2nd through 9th) connected to 8 oscilators with ENVELOPE Follower powerd by audio INPUT
- 4 voice PITCH SHIFTER

- Delay CHAIN - 8 delays connected to 4 outputs, no feedback

- Guitar DISTORTION

3b: independent sound engines

- 8 oscilators playing particular harmonies and rhythms

- GRANULAR engine (aplicable on the 8 oscilators set)

- Sound BUFFER (for recording microphone input at the beginning of the piece)
- 4 channel sample player (for playbacking 18 pre-recorded samples)
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