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PERFORMANCE NOTES 
 

 

Accidentals are valid for each note only. 

 

Multiphonics numbering refer to the Carin Levine’s flute handbook. 

 

Arrows indicate possibly continuous transition from one articulation to another. 

 

Make sure you follow the sync points on the time line indicated, otherwise the tempo is very free, do improvise with the tape. 

 

MAX Patch available upon request at mr@michalrataj.com 

 

All CUES are triggered by a midi pedal or the spacebar. 

 

All Audio CUES are triggered automatically by the attack detector, attacks of corresponding notes need to be very sharp. 

 

Feel free to contact the composer with any issues via mr@michalrataj.com 

 

 

 

 

 

 

 

 

 

 

 

 



MULTIPHONICS  

 

  

  

  

  

 
 

 
 

 
 

   

 
 

 

                  
    





non legato microtonal gliss
aeolian

Time-Line

Flute

Sampler

0:00 0:15

(nr. 55)

Cue 1 (playback track ... )   

Part 1


  

                                    
       





aeolian
frull. ord.

continuously overblow
Time

Fl.

Samp.

0:30

(nr. 45)

reverberated 
voices

floating
Dedicated to Jaume Darbra Fa Michal Rataj 2022

 

                  
    





non legato microtonal gliss
aeolian

Time-Line

Flute

Sampler

0:00 0:15

(nr. 55)

Cue 1 (playback track ... )   

Part 1


  

                                    
       





aeolian
frull. ord.

continuously overblow
Time

Fl.

Samp.

0:30

(nr. 45)

reverberated 
voices

floating
Dedicated to Jaume Darbra Fa Michal Rataj 2022



                                               







Time

Fl.

Samp.

1:00

(Imagine sound gestures, airy - not too much)



                                     

 
                 






espress.

aeolian
espress.

ord. to pitched air

Time

Fl.

Samp.

1:20

Nr. 302

Cue 2
kick + reverb

Cue 3
kick + reverb





2

   

             
 




Time

Fl.

Samp.

1:42

Nr. 17


 

                    

                  

     





change volume in waves

gliss. gliss. gliss. gliss.



 sub.




Time

Fl.

Samp.

2:00

change continuously
amount of noise Nr. 45

Nr. 196 ord.
continuous microtonal gliss.

(recording into buffer)

pitched air

Cue 4 

Part 2

3

   

             
 




Time

Fl.

Samp.

1:42

Nr. 17


 

                    

                  

     





change volume in waves

gliss. gliss. gliss. gliss.



 sub.




Time

Fl.

Samp.

2:00

change continuously
amount of noise Nr. 45

Nr. 196 ord.
continuous microtonal gliss.

(recording into buffer)

pitched air

Cue 4 

Part 2

3

   

             
 




Time

Fl.

Samp.

1:42

Nr. 17


 

                    

                  

     





change volume in waves

gliss. gliss. gliss. gliss.



 sub.




Time

Fl.

Samp.

2:00

change continuously
amount of noise Nr. 45

Nr. 196 ord.
continuous microtonal gliss.

(recording into buffer)

pitched air

Cue 4 

Part 2

3



                                    

   







gliss.

 

 

 





Time

Fl.

Samp.

2:38

ord.
sharp attack
for audio cue

modulate timbral shape of multiphonics
to get along with the playback

Nr. 92

(audio)
Cue 5 Cue 6



 
                                          

  






change volume in waves

Time

Fl.

Samp.

3:00

Nr. 468

find expressive
multiphonic 
tremollo option

Cue 7

 

Part 3

4



                                    

   







gliss.

 

 

 





Time

Fl.

Samp.

2:38

ord.
sharp attack
for audio cue

modulate timbral shape of multiphonics
to get along with the playback

Nr. 92

(audio)
Cue 5 Cue 6



 
                                          

  






change volume in waves

Time

Fl.

Samp.

3:00

Nr. 468

find expressive
multiphonic 
tremollo option

Cue 7

 

Part 3

4

        
                                            



  





pitched air ord. pitched air

Time

Fl.

Samp.

3:47

Nr. 103

Cue 9






                       





Time

Fl.

Samp.

4:10 4:24

follow playback with whistle tones shapes
little gliss up and down

Part 4

6



  

  

  

 
 

  

 

  

 

 

 
 

 

 

  



   
                  

                
 










 




Time

Fl.

Samp.

5:35 6:00

Nr. 128 Nr. 968
pick up with the peak of the electronic sound

complex chord fades in
Cue 13

 



 

                    
     

       




whistle tone




Time

Fl.

Samp.

6:14

Nr. 905

draw a gesture 
with sound following the pipes

bass pad
complex organ chord fadein

8



   
                  

                
 










 




Time

Fl.

Samp.

5:35 6:00

Nr. 128 Nr. 968
pick up with the peak of the electronic sound

complex chord fades in
Cue 13

 



 

                    
     

       




whistle tone




Time

Fl.

Samp.

6:14

Nr. 905

draw a gesture 
with sound following the pipes

bass pad
complex organ chord fadein

8



   
                  

                
 










 




Time

Fl.

Samp.

5:35 6:00

Nr. 128 Nr. 968
pick up with the peak of the electronic sound

complex chord fades in
Cue 13

 



 

                    
     

       




whistle tone




Time

Fl.

Samp.

6:14

Nr. 905

draw a gesture 
with sound following the pipes

bass pad
complex organ chord fadein

8

                          
           

     





pitched air breath only

Time

Fl.

Samp.

6:36 6:45

Nr. 1000 gliss up

Cue 14



      
                   








 


   

  






pizz.

pizz.



Time

Fl.

Samp.

7:00 7:20

Nr. 670 Nr. 1082

(audio)
Cue 15 Cue 16 Cue 17


Part 6

9

                          
           

     





pitched air breath only

Time

Fl.

Samp.

6:36 6:45

Nr. 1000 gliss up

Cue 14



      
                   








 


   

  






pizz.

pizz.



Time

Fl.

Samp.

7:00 7:20

Nr. 670 Nr. 1082

(audio)
Cue 15 Cue 16 Cue 17


Part 6

9                          
           

     





pitched air breath only

Time

Fl.

Samp.

6:36 6:45

Nr. 1000 gliss up

Cue 14



      
                   








 


   

  






pizz.

pizz.



Time

Fl.

Samp.

7:00 7:20

Nr. 670 Nr. 1082

(audio)
Cue 15 Cue 16 Cue 17


Part 6

9

                     

 





pizz. pizz. espress.

Time

Fl.

Samp.

7:45

Nr. 4

(audio)
Cue 18 Cue 19




                          

    





pizz.

pizz. pizz. pizz.
frull.

Time

Fl.

Samp.

Nr. 340

(audio)
Cue 20

(audio)
Cue 21

(audio)
Cue 22

(audio)
Cue 23

10

                     

 





pizz. pizz. espress.

Time

Fl.

Samp.

7:45

Nr. 4

(audio)
Cue 18 Cue 19




                          

    





pizz.

pizz. pizz. pizz.
frull.

Time

Fl.

Samp.

Nr. 314

(audio)
Cue 20

(audio)
Cue 21

(audio)
Cue 22

(audio)
Cue 23

10

                                       

 







gliss.

espress.

Time

Fl.

Samp.

10:20 10:36

Nr. 1073

voices 
Cue 28



                             









cresc.

gli
ss.

Time

Fl.

Samp.

11:00 11:20

Cue 29

13

 
 

                             

  





pizz.

espress.
microtonal gliss. pizz.

espress.
pizz. change volume in waves

Time

Fl.

Samp.

11:32 11:43 11:52

Nr. 111

(audio)
Cue 30

(audio)
Cue 31

(audio)
Cue 32

Part 8

     
                       

               

   





pizz. espress. gliss. down

Time

Fl.

Samp.

12:00 12:07 12:17

keep same accidental

(audio)
Cue 33

(audio)
Cue 34 Cue 35 Cue 36

14



  

 
 

 
 

 

 
 

 

 

 


     
                       






change volume in waves

frull. ord.

Time

Fl.

Samp.

12:35 12:49

Nr. 447

synth. perc. reverb

Part 9


    

                          

   





pizz. pizz. change volume in waves

Time

Fl.

Samp.

12:58 13:08

Nr. 444 Nr. 444 Nr. 45

Cue 37
(audio)
Cue 38 Cue 39

(audio)
Cue 40

15


     
                       






change volume in waves

frull. ord.

Time

Fl.

Samp.

12:35 12:49

Nr. 447

synth. perc. reverb

Part 9


    

                          

   





pizz. pizz. change volume in waves

Time

Fl.

Samp.

12:58 13:08

Nr. 444 Nr. 444 Nr. 45

Cue 37
(audio)
Cue 38 Cue 39

(audio)
Cue 40

15


     
                       






change volume in waves

frull. ord.

Time

Fl.

Samp.

12:35 12:49

Nr. 447

synth. perc. reverb

Part 9


    

                          

   





pizz. pizz. change volume in waves

Time

Fl.

Samp.

12:58 13:08

Nr. 444 Nr. 444 Nr. 45

Cue 37
(audio)
Cue 38 Cue 39

(audio)
Cue 40

15




                           
 





non legato vib. vib. pizz. frull.

Time

Fl.

Samp.

13:28

Nr. 41

Cue 41 Cue 42 PLAYBACK FADES OUT
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 

                  
    





non legato microtonal gliss
aeolian

Time-Line

Flute

Sampler

0:00 0:15

(nr. 55)

Cue 1 (playback track ... )   

Part 1


  

                                    
       





aeolian
frull. ord.

continuously overblow
Time

Fl.

Samp.

0:30

(nr. 45)

reverberated 
voices

floating
Dedicated to Jaume Darbra Fa Michal Rataj 2022





                                               







Time

Fl.

Samp.

1:00

(Imagine sound gestures, airy - not too much)



                                     

 
                 






espress.

aeolian
espress.

ord. to pitched air

Time

Fl.

Samp.

1:20

Nr. 302

Cue 2
kick + reverb

Cue 3
kick + reverb





2



   

             
 




Time

Fl.

Samp.

1:42

Nr. 17


 

                    

                  

     





change volume in waves

gliss. gliss. gliss. gliss.



 sub.




Time

Fl.

Samp.

2:00

change continuously
amount of noise Nr. 45

Nr. 196 ord.
continuous microtonal gliss.

(recording into buffer)

pitched air

Cue 4 

Part 2

3





                                    

   







gliss.

 

 

 





Time

Fl.

Samp.

2:38

ord.
sharp attack
for audio cue

modulate timbral shape of multiphonics
to get along with the playback

Nr. 92

(audio)
Cue 5 Cue 6



  
                                          

  





change volume in waves

Time

Fl.

Samp.

3:00 Nr. 468
(use little finger
to trill)

Cue 7

 
Part 3

4




                                     







Time

Fl.

Samp.

3:18

Sound gestures, not pitched phrases

                             

                     


 







Time

Fl.

Samp.

3:30

(recording into buffer)

Cue 8



5



        
                                            



  





pitched air ord. pitched air

Time

Fl.

Samp.

3:47

Nr. 103

Cue 9






                       





Time

Fl.

Samp.

4:10 4:24

follow playback with whistle tones shapes
little gliss up and down

Part 4

6




 
                             

   




Time

Fl.

Samp.

4:30 4:50 4:55

follow playback with whistle tones shapes

change amplitude,
hide inside the playback

follow playback with 
whistle tones shapes

bass tone

  
  







 


              

  





pizz. pizz. pizz.

Time

Fl.

Samp.

5:00 5:25

Cue 10
(audio)
Cue 11

(audio)
Cue 12


Part 5

7





   
                  

                
 








 




Time

Fl.

Samp.

5:35 6:00

Nr. 128 Nr. 968
pick up with the peak of the electronic sound

complex chord fades in
Cue 13

  



 

                    
     

       




whistle tone




Time

Fl.

Samp.

6:14

Nr. 905

draw a gesture 
with sound following the pipes

bass pad
complex organ chord fadein

8



                          
           

     





pitched air breath only

Time

Fl.

Samp.

6:36 6:45

Nr. 1000 gliss up

Cue 14



      
                   








 


   

  






pizz.

pizz.



Time

Fl.

Samp.

7:00 7:20

Nr. 670 Nr. 1082

(audio)
Cue 15 Cue 16 Cue 17


Part 6

9



                     

 





pizz. pizz. espress.

Time

Fl.

Samp.

7:45

Nr. 4

(audio)
Cue 18 Cue 19




                          

    





pizz.

pizz. pizz. pizz.
frull.

Time

Fl.

Samp.

Nr. 314

(audio)
Cue 20

(audio)
Cue 21

(audio)
Cue 22

(audio)
Cue 23

10




     

 









gliss. gliss. gliss. gliss.

breath only

Time

Fl.

Samp.

8:25 8:40

change dynamic with playback

Cue 24

                         








cresc.

Time

Fl.

Samp.

8:50

(almost harmonics)

Cue 25

Part 7

11



                     








pitched air (less pitch)

Time

Fl.

Samp.

9:20

Cue 26

                                      








pitched air (less pitch)

whistle tone



Time

Fl.

Samp.

9:42 10:08

Cue 27

12



                                       

 







gliss.

espress.

Time

Fl.

Samp.

10:20 10:36

Nr. 1073

voices 
Cue 28



                             









cresc.

gli
ss.

Time

Fl.

Samp.

11:00 11:20

Cue 29

13



 
 

                             

  





pizz.

espress.
microtonal gliss. pizz.

espress.
pizz. change volume in waves

Time

Fl.

Samp.

11:32 11:43 11:52

Nr. 111

(audio)
Cue 30

(audio)
Cue 31

(audio)
Cue 32

Part 8

     
                       

               

   





pizz. espress. gliss. down

Time

Fl.

Samp.

12:00 12:07 12:17

keep same accidental

(audio)
Cue 33

(audio)
Cue 34 Cue 35 Cue 36

14



 
     
                       






change volume in waves

frull. ord.

Time

Fl.

Samp.

12:35 12:49

Nr. 447

synth. perc. reverb

Part 9

 
    

                          

   





pizz. pizz. change volume in waves

Time

Fl.

Samp.

12:58 13:08

Nr. 444 Nr. 444 Nr. 45

Cue 37
(audio)
Cue 38 Cue 39

(audio)
Cue 40

15






                           
 





non legato vib. vib. pizz. frull.

Time

Fl.

Samp.

13:28

Nr. 41

Cue 41 Cue 42 PLAYBACK FADES OUT
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