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PERFORMANCE NOTES

Accidentals are valid for each note only.

Multiphonics numbering refer to the Carin Levine’s flute handbook.

Arrows indicate possibly continuous transition from one articulation to another.

Make sure you follow the sync points on the time line indicated, otherwise the tempo is very free, do improvise with the tape.

MAX Patch available upon request at mr@michalrataj.com

All CUES are triggered by a midi pedal or the spacebar.
All Audio CUES are triggered automatically by the attack detector, attacks of corresponding notes need to be very sharp.

Feel free to contact the composer with any issues via mr@michalrataj.com
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floating

Dedicated to Jaume Darbra Fa Michal Rataj 2022
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